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Schedule of Events

CHAMBER CONCERTS
Wednesday, January 11, 7:00.fM

Boulder Public fiAiary Audiiorium, 9th & Canyon

Friday, ]anuary'I.,3, 7230 PM
Rocky Mountain Center for Musical Arts, 200 E. Baseline Rd., Lafayette

Lieder on texts of Friedrich Rrickert including Mahler's
Kinder t o t enlie der and Riicker t Lieder

SYMPOSIUM
Saturday, January 14, 10:00 AM - 4:00 PM (Lunch 12:00 - 1:30 PM)

Music Theater in [mig Music Building (lower level, northeast corner)

Robert Olsory Artistic Director & Conductot, Colorado MahlerFest:
"Thoughts

"More Than a Walk in the Mea

James L. Zychowicz, A-R
"From Symphonic Poernto Symphony:

Panel Discussion: "Exploring Mahler's First Symphony"
Stanley Ruttenberg, moderator; Panelists: Jerry Fox (President, Gustav Mahler Society of New York), Jeffrey

Gantz, MarilynMcCoy, Joe Monzo (independent Mahler enthusiast, California), &-James L. Zychowicz 
-

SYMPHONY CONCERTS
Saturday,lanuary 1,4

Sunday, ]anuary 15
Macky Auditorium, CU Campus, Boulder

Margaret Lattimore, mezzo-soprano
MahlerFest Orchestra, Robert Olson, conductor

See page 2 for details.

Funding for MahlerFest XIX hos been provided in port by gronts from:

lhe Scientific and

The Boulder Lib
lheVon Dyke Fo

Mony music lovers 0f the Boulder oreo ond olso from mony stotes and cluntries

Scientiffc & Cultural
Facilities District

tUaking It Pouible.
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Robert Olson
Artistic Director and Conductor

SYMPHONY CONCERTS

Saturday, January 14,7230 PM
Pre-concert Lecture by Prof. Marilyn McCoy,6:30 PM

Sunday, January 15, 3:30 PM
Pre-concert Lecture by Prof. Marilyn McCoy,2:30 PM

Macky Auditorium, CU, Boulder

The Colorado MahlerFest Orchestra
Ma rga ret Latti mo r e, mezzo-sopra no- Robert Olson,-conductoy'

John David Lamb: Fanfare: "Ot r Time Has Come"
Mahler: Blumine

Mahler: Lieder eines fahrenden Gesellen

lntermission

Mahler: Symphony No. 1

l. Longsom. Schleppend.-lmmer sehr gemiichlich.

ll.Kriiftig bewegt.

lll. Feierlich und gemessen, ohne zu schleppen.

lV,Stiirmisch bewegt.

MahlerFest XIX is dedicated to the memory of our dear friend Stuart Feder, who died on luly 29,2005.

Dr.Feder was a distinguished practicing psychiauist and also a fine musician, having earned a degree in music from Harvord.

He lectured at Harvard and also at the luilliard School of Music, New York.

He was with us first for MalherFest Xl, and was an active and

enthusiastic participant many times thereafter.

MahlerFest also pays special thanks to so many of our friends who donate funds
to support these concerts, as well as to our community and foundation donors, without whose help

MahlerFest could not continue to provide you, our audience, with the wonders of Mahler's music.
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Terese Stewart Memorial

Chamber Concerts

Wednesday, )anuary 1 1, 7:00 PM
Boulder Public Library Auditorium

9th & Canyon, Boulder

Friday, January 1 3, 7:30 PM
Rocky Mountain Center for Musical Arts

200 E. Baseline Road, Lafayette

Songs on Poems of Friedrich Rtickert

Patrick Mason, Baritone
Mutsumi Moteki, Piano
Marilyn McCoy, Speaker

ln addition to the Mahler works listed below,the
program includes Rrickert songs by Robert and

Clara Schumann, Brahms, and others.

Kindertotenlieder

[Songs on the Deaths of Children]
Gustav Mahler (composed 1901-04)

Nun will die Sonn'so hell aufgeh'n!
Nun seh'ich wohl, warum so dunkle Flammen

Wenn dein Mritterlein
Oft denk'ich, sie sind nur ausgegangen!

ln diesem Wetter!

Fiinf Lieder nach Riickert

lFive Ruckert Songsl
Gustav Mahler (composed 1901-02)

Blicke mir nicht in die Lieder
lch atmet'einen linden Duft

Um Mitternacht
Liebst du um Schonheit

lch bin der Welt abhanden gekommen

Colorado Mahlerfest
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Violin I
Annamaria Karacson,

Boulder, concertmaster

Susie Peek, Denver,
asslstant concertmaster

Jennifer Bourianoff, Austin, TX
Cherilynn Cathey. Boulder
Martha Dicks, Longmont
Charles Ferguson, Denver
Jill Ferguson, Denver
Susan Hall, Boulder
Tracy LaGuardia, Aurora
Leah McGougan, Florissant, MO
Esther Olson, Overland Park, KS
Isaac Olson, Overland Park, KS
Matthew Olson, Overland Park,

KS
Christine Short, Boulder
Jane Uitti, Louisville

Violin II
Deborah Fuller*, Lakewood
Rebecca Ruttenberg**, Boulder
Gwyneth Ayers, Louisville
Fiona Collins, Longmont
Jeralyn Friedli, Boulder
Edward Goldson, Denver
Tom Hagerman, Denver
Dario Landaznris, Austin, TX
Marilyn Maxvold, Lovcland
Tanya Ramond, Lotrisville
Rob Rubin, Ridgewood, NJ
Susan Schade. Boulder
Lisa Sprengeler, Denver
Elaine Tayloq Boulder
Linda Wolpert, Boulder

Viola
Ethan M. Hecht*, Boulder
Christine Arden, Boulder
Judy Cole, Boulder
Deb E. Corisis, Boulder
Carin DePue, Denver
Suzie Doyle, Golden
Emily Fenwick, Loveland
James Knowles, Boulder
Hannah Kuchar, Lafayette
John Leininger, Littleton
Adwyn Lim, Berthoud
Miguel Ramos, Boulder
Eileen Saiki, Louisville

Cello
Marcelo Sanches*, Westminster
Beth Ringel**, Boulder
Rowanna Bobo, Louisville
Eileen Famsworth, Loveland
Nada Fisher. Berthoud
Rebecca Flintoft, Lafayette
Phil Norman, Boulder
Mathieu D'Ordine, Boulder
Heather Plattenberger, Boulder
Misti Shaw, Denton, TX
David Short, Cheyenne

Bass
Todd Lockwood*, Bloomington,

IN
Jennifer Motycka**, Longmont
Jared Connor, Anrora
Dale Day, Boulder
Erik Habbinga, Loveland
Nicolai Jacobsen, Kansas City

Cameron Miller, Highlands Ranch
Tom Virtue, Denver
Erica Schmitt, Thornton

Harp
Rachel Starr Ellins*, Longmont
Tonya Jilling, Boulder

Flute/Piccolo
Kay Lloyd*, Longmont
Peggy Bruns, Lafayctte,
Sasha Garver, Golden
Jennifer Merrill, Erie

Oboe/English horn
Margaret R. Davis*, Englewood
Christa Gawey, Eau Claire, WI
Jennifer Johnson, Boulder
Kimberly Brody (EH), Boulder

Clarinet/Eb Clarinet/
bass clarinet
Aaron Diestcl* Kansas City
Kylene San Miguel, Denver
Brian Collins (Bs), Nederland
Michcllc Eudeikis (Eb). Morrison

B a ssoo n /Co ntra b a s soon
Yoshi Ishikawax, Boulder
Darrel Hale, Boulder
Brian Jack, Boulder

Horn
Richard Oldberg*, Estcs Park

Ralph B. Robison, Longmont
Kelly Drifmeycr, Potsdam, NY

David Wal lace, Lafayette
Christopher Leuba, Seattle
Maddie Levinson, Boulder
Andrew Houde, Boulder

Trumpet
Keith Benjamin*, Kansas City
Leah Schuman, Chicago
T. J. Menges, Lenexa, KS
Cami Kaye, Longmont

Trombone
JoDee Davis*, Kansas City
John Neurohr, Bouldet
Daryl Burghardt, Boulder

Tuba
Thomas Stein*, Kansas City

Timpani
Alan Yost*, North Andover, MA
James Clanton, Kansas City

Percussion
Andy Anderson*, Kansas City
Ed Blasewitz, Boulder,
James Clanton, Kansas City

*Principal
**Associate principal

Orchestra Alfiliations (recent past and present) of the
Members of the MahlerFest Orchestra

Alton (lL) Symphony . Anrerican Chambcr Playcrs . Ann Arbor Symphony . Arapaho Philhamronic . Aspcn Chambcr Enscrnblc 'Austin Civic Orchcstra ' Bay Arca

Womcn's Orchcstra . Bcrgcn Philharmonic . Bouldcr Bach Fcstival . Bouldcr Philharmonic Orchcslra . Ccntcnnial Syrnphony Orchcstra' Ccntral City Opcra

Orchcstra. Chcycnnc Symphony Orchcstra. Chicago Syrnphony Orchcstra . Cincinnati Symphony and Pops'Civic Orchcstra of Chica-rlo'Colorado Ballct

Orchcstra. Colorado Music Fcstival . Colorado Springs Symphony . CoJorado Symphony Orchcstra. Colunrbinc Chambcr Orchcstra'Columbus (lN) Philharmonic
. Concord (MA) Orchcstra. Conscrvatory of Music, Univcrsity of Missouri Kansas Ciry. Corpus Christi Symphony. Dcs Moincs Symphony'llau Clairc Chanrbcr

Orchcstra . Estcs Park Chambcr Orchcstra . Evcrgrccn Chambcr Orchcstra . FlagsLatf Symphony . Ft Collins Symphony Orchcstra ' Ft. Worth Symphony ' Four

Scasons Chambcr Orchcstra . Frcsno Philhannonic . Gatcway l,cstival Chanrbcr Orchcstra . Crcclcy Philhannonic 'Crccnsboro Symphony Orchcstra' lllinois

Philhannonic Orchcstra. Jcftcrson Symphony Orchcstra . Jcrusalcm Symphony. Kansas City Ballct Orchcstra . Kansas CiLy Chambcr Orchcstra' Kansas City

Civic Orchcstra. Kansas City Symphony. Kcnosha Symphony. Las Cruccs Symphony . Libcrry Symphony (MO)' Longnront Symphony Orchcstra'Lyric Opcra

of Chicago . Mansflcld (OH) Syrrphony. Mcrccd Symphony Orchcstra . Mcridian (MS) Synrphony Orchcstra'Midland-Odcssa Symphony Orchcstra'Mississippi

Sypphony. Mostly Strauss Orchcstra. National Rcpcrtory Orchcstra . Ncw England Philharmonic (Boston) 'Ncw Jcrscy Symphony'Ncw Mcxico Symphony'

Ncw Orlcans Philharmonic . Ncw Zcaland Symphony . North Carolina Symphony. Norlhcast Symphony Orchcstra (OK)'Northwcst Indiana Symphony'

Northwcst Mahlcr Fcstival . Northland Symphony (MO) . Norwcgian Chambcr Orchcstra . Obcrlin Conscrvatory Orchcstra'Orchcstra of Northcnr Ncw York '
Pasadcna Symphony . Portland (OR) Opcra Orchcstra . Rcno Philharmonic . Ridgcwood Symphony (NJ) . Rocky Monntain Symphony ' Salt Lakc Symphony '

SantaFcOpcraOrchcstra.scattlcsymphony.St Joscph(MO)Symphony.St.PctcrsburgStatcChambcrOrchcstra(Russia)'SinfoniaolColorado'SiouxCity
Symphony. Spokanc Symphony . Spolcto Fcstival Orchcstra. Strauss Symphony ofAmcrica . Tcrrc Hautc Symphony Orchcstra'Timbcrlinc Orchcstra'Tucson

Opcra Orchcstra . Tucson Symphony. U.K. Philharmonic . Univcrsity of Colorado Orchcstra . Univcrsity of Northcrn Colorado Orchcstra' Utah Fcstival Opcra'
Wcstminstcr Symphony

fhe Colorado MahlerFest is pleased to include some string
ployersfrom the BoulderYouth Symphony in its performonce of Blumine.The BoulderYouth Symphony's young musicions ore

choien from 38 different public and private schools in this region.The musicions range in oge from middle school through high

school and also include a few college-oge mentor musicions.Their Director is PoigeVkkery. For more informntion, see their web site,

htt p ://www.b o u I d e ry outh sy m p h ony.o r g.
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MahlerFest Record of Works Performed
Aria from Die Tote Stadt (Korngold) 7999
Bei Mondnufgang (Wolfes) 1998
Blumine (Mahler) 2006
B r ettl -lie d er (Schoenber g) 1,995
Das Klagende Lied (two-part version) 1991
Das Lied aon der Erde 1,998
Dss Lied aon der Erde, Abschied (voice & piano

version) 1998
Das Lied aon der Erde (I,III, V) (voice & piano

version) 2005
Das Lied aon der Erde, Yl, (choreographed) 199a
Des Knnben Wunderhorn (with orchestra) 2001

Fanfare: "Our Time Has Come" (John David
Lamb) 2006

Five Poems, Opus 10 (Griffes) 1998
Four Early Lieder (Mahler) 1996
G al genlie der (Graener) 1995
Greeting from Arias and Barcaroles (L. Bernstein) 1997
H o chsomm er (Felix Weingartne r) 7997
Hiitet euch! (Zernlinsky) 1997
Kindertotenlieder, voice & piano, 7990, 7996,2006
Kindertotenlieder, voice & orchestra, 2002
Klauierstiick, Opus 19, No. 6 (Schoenberg) 7997
Lieder (Berg) 1996
Lieder (Brahms) 2000, 200
Lie d (Hurnperdinck) 200 1

Fuge (JohnDavid Lamb) 2001
Lied (Josephine Lang) 2001
Lieder (Alma Mahler) 7997, 7992, 2003
Lie d (Mendelssohn) 200 1
Lieder (Louise Riechart) 2001
Lied (Max Reger) 2001 Lieder (Schoenberg)2001
Lieder (Schubert) 2000, 200L, 2004
Lied (Schumann) 2001
Lied (Friedrich Silcher) 2001
Lie der (Richard Strauss) 7993, 7995, 1998, 2000, 2001.
Lieder (Wolf) 7995, 2000
Lieder from Opus 2 (Zemlinsky) 1995, 2003
Lieder und Gesringe aus der Jugendzeit (Mahler) 1988,

7993,1997,1.999
Lieder eines fahrenden Gesellen. voice & piano, 1988,

1993,1995,2005
Lieder eines fahrenden Gesellen, with orchestra, 2006
Marches & L2indler by Schubert 2000
Non piu andrai (Mozart) 2000
Piano Quartet in A minor (Mahler) 1988,1997,2004
Prelude to Die Meistersinger (Wagner) 2004
Riickert Lieder (Mahler) 2006

Sieben friihe Lieder (Berg) 1990
Suite from BWV 7067 and BWV 1068 (Bach/Mahler)

1989
Song (Arnold Bax) 2000
Song (Claude Debussy) 2000
Songs (Kurt Weil) 2000
Song (Roger Quilter) 2000
Song (Sergei Rachmaninoff) 2000
Songs and Movie Songs (Korngold) 1999
Songs (|oseph Marx) 7998,7999
Songs from Des Knaben Wunderhorn, voice & piano

1.989, 1994, 1997, lggg, 2003, 2005
Songs from Land of Smiles (Franz Lehar) 1998
Songs to Poems by Rtickert 1,989,1,997
Songs, Opus 3 (Grosz) 1998
Songs, Opus B (Wellesz) 1998
Song to the Moon from Rusalka (Dvorak) 2000
Symphony #7 7988,2006
Symphony #1 (Hamburg Version 1893) 7998
Symphony #21989,1999
Symphony #3 7990,2000
Symphony #47991,2007
Symphony #4,IV (Mahler performing on piano)

7994
Symphony #4, IV (Schoenberg Society arrangement)
1991 Symphony #5 7992,2002
Symphony #61993,2003
Symphony #6 (I) two piano version (Zemlinsky)

7993
Symphony #7 7994,2004
Symphony #81,995
Symphony #91996,2005
Symphony #70,1. H. Wheeler version 1997
Tragic Overture, Op. 81 (Brahms) 2005
Vier Lieder, Op.2 (Schoenberg) 1,996

Vier Stiicke fur Klarinette and Klaaier (Berg) 1990
Der Zwerg final scene (Alexander von Zemlinsky)

2002
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Presenting our annual MahlerFest is a labor of love for our volunteer MahlerFest Orchestra, Board of Directors and other
volunteers. However, not all expenses are met by ticket sales and grants, and audience donations are a crucial and

significant component of our funding base.

Your contributions of any amount are critical to our future success.
For those we offer our heartfelt thanks!

Please make your check payable to: Colorado MahlerFest, and send it to:
Colorado MahlerFest, P. O. Box 1314, Boulder, CO 80306-1314

Patrons (over S100)
Bob Collins
Dale Day
Charles Demarest
Robert & Louise Dudley
Homsi Fady
Fuller Foundation
Marion Higman
David & Janet Hummer
Annemarie Mahler

David Auerbach
Jeffrey Barish
Wes Blomster
John D Bremer
Francis & lnge

Bretherton
John M Brown
Steven & Peggy Bruns
Don G Campbell
John I Castor
Yau-Man Chan
Ronald R Charpentier
Byron Chrisman
David & Marian Clark
Claude Coppel

Richard & Maroaret
Dillon

Robert & Louise Dudlev
Michael Ebert
Marjorie Eddy
Zetta Feder
Stuart Feder
William & Deirdre Ford
Florence & Jerrv Fox
Mitchel Friedfeld
Stan Gavuski
James 6ray
Neil & Celia Hamilton
Pembroke Hart
Melvin J Hill
Jeanine & Alex Hoen

Donna Gartenmann
Lloyd & Mary Gelman
Sydney Geltman
John & Ellen Gille
Judith K Goebel
loor Grobman
S-usan Hall
Doris Hass
Elaine Hill
Donald L Hinsvark
Charles &.Joanne Howe
Jeanne & Noel Hughes

elman

rude Holtslag
Anne Jerome

I

Andrew & Anne Keller
Charles & Marian Matheson
Jim Mitchell
Dr. & Mrs.James Donald Monk
Harry & Jean Nachman

Tonnv-Broe Parkin
Gert & walt Pedlow
Karen Ripley
Ernest Rost
Robert L. Resseouie
Chester F. Shan(
Andrew & MaryTrembour
Clare S. Udis
Ed & Mary Wolf

Susan Abe

Maria Dresselhaus
Jack Elford
Flora Lee Felsenthal
William T.& Ann

Weisblat Ford

Alan Shapley
Sara Sheldon
Michael5mith
Art Smoot
Donald & Eleanor

Stevens
Patrick Sweeney
Jane Uitti
Sara Van Dvke
Alice Dodoe Wallace
John & Suian Ward
Edwin L Wolfe
Linda Wolpert
Patrick Dills & Hai Yan

Zhano
Marilyn & fdward Zipser

Lois & Gordon Ward
Lawrence & Rita Weiss
Karl H Williamson
James & Nurit Wolf
Arthur Woukln-Kind

Tom Karpeichik (Web Design)
AES Consulting & Michael Komarnitsky, Komar Consulting Group (Web-hosting)

Frank Merrem (Digital lmage Editing)
Ann Alexander Leggett (Graphics Design & Production)

MahlerFest IV (1991) Founding Members

Manaoement Robotics
Jenniler Motvcka
Robert & Vic(oria Olson
Paul & Elizabeth Reynolds
Pat & Stan Ruttenberg
US West Foundation
Alice Dodge Wallace

Friends (under S100)
John M. Brown

Current (2004-2005) Contributors
Patrons ($100 & over)

Herta Hess Kahn
Eugene Kinder
Barry Knapp
Louis Krupp
Hannah P Kuchar
John David Lamb
Catherine Lecce-Chong
L David Lewis

a Mahler
ary
nev
vtivtillan

Margaret Oakes
Kenneth & Marjorie

Ogren
Thomas J O'Regan, Jr

Friends (under $100)

Barbara J.Johnson
Jo Ann Joselyn
Harriet Karman
Akira Kasahara
James M Kates
Andrew Keller
Allen Kemp
Paul Kimoto
John Kregarman
Frank & Marian Kreith
Christopher Leuba

!n-Kind Contributions

Revnolds
John ftichardson
Martha Roberts
Juan & Alicia Rodriouez
Allan Rosenbaum "
Stan Ruttenbero
Arthur Sable
David & Shirely Saxon

Julius & Dorothv
London

Ruth J Okamoto
Brian O'Leary
Charles & Lucy Pearce
Joan Podolak
Victoria shiQuattro

uez



Such is a sampling of reviews garnered by
Maestro Robert Olson, Artistic Director and
Conductor of the Colorad
tion eighteen years ago.
active and varied career

nd ballet - and con-
es a year.

Kansas City, Dr. Olson
orchestras. He is the con-

of Missouri-Kansas City w
opera productions consistently receive critical
acclaim. With a repertoire of over 60 operas, his recent
productions A Midsummer's Nighf
Dream, Man xos, and many others.
He is also nd Conductor of the

olorado, an orchestra that
ve reviews from Colorado
tenure, the orchestra has
eleven-concert season to

sas City he was on the fac-
orado/Boulder College of
ere he was music director

d Associate Conductor of
s also know him as con-

ductor for years of the immensely popular Colorado
Gilbert & Sullivan Festival.

He has
Symphony,
Boulder Civ
Arvada Ch tra, the Colorado Lyric
Theater, and the Rocky Ridge Music Festival.

rcto1, he has guest conduct-
d States
in 1990 in Belgium.
in Venezuela, return

Beijing. In February of 20
Stravinsky works in a Stravinsky Festival sponsored
by the Klnsas City Symphony as well as'firr" p".-
formances for the Miami City Ballet. In April of 2004
he took "first place" conducting the Korean National

"Electrifying! " The most exciting musical experience l've had in eight years here. Period." The Kansas City Star
"This great performance is the equal of any Eighth l've ever heard" Fanfare magazine
"One of the majorAmerican conductors" Musique in Belgium
"Exquisite Breathtaking Spiritual Noble." The American Record Guide
"A world class pertormance" On the Air Magazine
"The orchestra loved you, the public loved you." Karlowy Vary Symphony Orchestra, Czech Republic
"Magnificent! A fine orchestra and an outstanding conductor." Longmont Times-Call.

Symphony in a lO-member orchestra competition, a

concert that was televised Iive over much of Asia.
In addition to the success of the Mshler Eighth CD,

received its world premibre performance at
MahlerFest X in 1.997 after Olson anil a small interna-

He is married to Victoria Hagood-Olson and has
two children, Tori (18) and Chelsea (15), both budding
musicians.

The Colorado MahlerFest, initiated by Olson on a
dream and $400 nineteen years ago, has become not
only "one of Boulder's most valuable cultural assets,"
but a world-class festival, confirmed by the awarding
of the Mahler Gold Medal from the Vienna
International Gustav Mahler Society in September,
2005 at the same time that the medal was also award-
ed to the New York Philharmonic.



Praise for Robert
Colorado MahlerFest

OIson
Conductor

"He may be more steeped in Mahler's music than
any other American."
Steven Kinzer, New York Times,lan77, 2002

"This great performance is the equal of any
Eighth I've ever heard."
Fanfare Magazine

"This Eighth is in the same class as the best on
records."

Jerry Fox, American Record Guide

"Legettdary."
Fanfare Magazine

"Maybe the finest performance of this symphony
(#8) ever put to disc."
Chicago Daily Herald

"But the palm goes to Olson who chooses ideal
tempi ... and has a real sense of the long line.
How I look forward to hearing him in other
Mahler."
Jonathan Car1, author of the biography Mcthler

"Robert Olson strikes me as being one of those
rare beings among conducto(, a man who puts
the music first. And so were some of the other
greats: Szell, Mengelberg, Beecham."
Tony Duggan, Staffordshire, UK

"Exquisite ... breathtaking ... spiritual ... noble."
American Record Guide

"Olson, MahlerFest set new performance stan-
dards" (headline) Boulder Daily Camera

"A world class performance."
On the Air rnagazine

"spectacular results" "A triumph for Olson"
Denver Posf

"Robert Olson is now regarded as a major Mahler
master both in this country and in Europe, and

the care with which he led over 300 musicians
through the Second (Symphony) makes clear
why." Boulder Daily Camera

"... The greatest musical event in Boulder to
date!" "Astonishing ability"
Boulder Daily Camera

"Small wonder that critics of previous
MahlerFest performances rank Olson with
Leonard Bernstein ..."
Wes Blomste1, Boulder Daily Camera

"The entire evening was a triumph for Olsory
whose pacing and control of often tricky
rhythms was expert and who personally correct-
ed every page of the score."
Denver Posf

"Now that I have five complete works of Mahler
conducted by Olson, I am more convinced than
ever of his superiority over every other living
Mahler conductor. He really understands the
essentials of Mahler's unique creative world.
And, most importantly, he makes the music
sound fresh and new, not mainstream like
Levine or Abbado." Remo Mazzetti, one of the
four men in the world who has prepared a"real-
izatiot't" of Mahler's Tenth Symphony.

"... the main hero has to be Robert Olson, whose
note by note familiarity with the vast Mahler
output and admirable taste in transforming his
knowledge into orchestral splendor should earn
him medals and decorations from the Boulder
community."
Blair Chotzinoff, Boulder Planet

"Olson has summoned a weight and poignancy
that move one close to tears at the end of this
farewell to life." (Symphony #10)
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Program Notes

Fanfare for the Mahler Gold Medal:
"Our Time Has Come"

John David Lamb

Missing Movement?
The provenance of Bluminein
Mahler's First Symphony

Jeffery Gantz

It seemed a Mahler event of the first order: the
rediscovery, in1.966, of the First Symphony's discard-
ed Andant"e, a piece of music that-had not-been heard
since 1894. It'had been the second movement of

through seemed not to have survived, the movement
was considered lost.

9



The rest of the world has not followed. Since

mantic young mary
the lov'e of h.-is life.

symphony, one can
and strident Linda

Richter are the seeds from which Mahler's Titan grew.
In Mahler's subsequent symphonies, moreover,
Blunine continued to flower.

The 6esellen Songs: The Most Mahlerian
Work of All?

Mitchel N. Friedfeld

t
t

t
es, and piano, orchestral, and chamber ensemble
arrangements-the Wayfarer songs nevertheless give

see tfl3.',iil tffi:i,;lli:So e songs miglit be the
mo

One of the clich6s one hears about Mahler is that

10



the Gesellen songs are termed a cycle, as the idea is an
early manifestation of the overarching strategy that
the tomposer followed throughout hiientire c"r'6ative
life. I

But the qualitv of the Cesellen sonss that oossiblv
make them the m'ost Mahlerian work"of ,U is'the fait

echoes of this song in the first movement of the sym-
phony, which is also replete with falling fourths'and
btdcalls.

I1

this is not for him. Reality intrudes with the last two
lines, "Will my happineds now flower too? No, no!
Well I know that it Ldn never bloom!"

Ich hab' ein gliihend lflss5sy-'tl have a burning
knife," an internalized burning knife of despair; tha-t
is, as the traveler lashes out a'[ fate. This is'the least

Program Noles continued on page 14



Wenn mein Schatz Hochzeit macht

Wenn mein Schatz Hochzeit macht,
Frohliche Hochzeit macht,
Hab'ich meinen traurigen Tagl
Geh'ich in mein Kiimmerlein,
Dunkles Kdmmerlein,
Weine, wein' um meinen Schatz,
Um meinen lieben Schatz!
Bh.imlein blau! Verdorre nicht!
Voglein stiG! Du singst auf grtiner Heide.
Ach, wie ist die Welt so schon!
Ziktith! Zikrith!

An mein Leide!

Ging heut morgen iibers Feld

Cing heut morgen ribers Feld,
Tauhoch auf den Grdsern hing;
Sprach zu mir der lust'ge Fink:
"Ei du! Gelt? Guten Morgen! Ei gelt?
Du! Wird's nicht eine sch-one Welt?
Zink! Zinkl Schon und flink!
Wie mir doch die Welt gefdllt!"

Auch die Glockenblum'am Feld
Hat mir lustig, guter Ding',
Mit den Glockchen, klinge, kling,
Ihren MorgengruG ;eschellt:
"Wird's nicht eine chone Welt?
Kling, kling! Schones Ding!
Wie mir doch die Welt gefiillt! Heia!"

Und da fing im Sonnenschein
Gleich die Welt zu funkeln an;
Alles Ton und Farbe gewann
Im Sonnenschein!
Blum'und Vogel, groG und klein!
"Gute chone Welt?
Ei du,
Nun f wohl an?
Nein,
Mir nimmer bltihen kann!

12

Lieder eines fahrenden Gesellen
(Songs of a Wayfarer)

Poems of Friedrich Riickert

When my darling has her wedding-day

Sweet little bird - you sing on the green heath!
Alas, how can the world be so fair?

I walked across the fields this morning

Also, the bluebells in the field

And then, in the sunshine,
the world suddenly began to glitter;
everything gained sound and color
in the sunshine!



lch hab'ein gliihend Messer

Ich hab' ein ghihend Messel,
Ein Messer in meiner Brust,
O weh! Das schneid't so tief
In fede Freud' und jede Lust.
Ach, was ist das ftii ein boser Cast!
Nimmer halt er Ruh', nimmer halt er Rast,
Nicht bei Tag, noch bei Nacht, wenn ich schlief.
O Weh!

Wenn ich in dem Himmel seh',
Seh' ich zwei blaue Augen stehn.
O Weh! Wenn ich im seiben Felde geh',
Seh' ich von fern dasillonde Haar "
Im Winde wehn.
O Weh!

Wenn ich aus dem Traum auffahr'
Und hore klingen ihr silbern'Lachen,
O Weh! a

Ich wollt', ich lZig auf der schwarzen Bahr',
Konnt' nimmer iiie Augen aufmachen!

Die zwei blauen Augen von meinem Schatz

Die zwei blauen Augen von meinem lchatz,
Die haben mich in dle weite Welt geschickt.
Da mu8t ich Abschied nehmen vom
allerliebsten Platz!
O Augen blau, warum habt ihr mich angeblickt?
Nun hab' ich ewig Leid und Crdmen.

Ich bin ausgegangen in stiller Nacht
Wohl iiber die dunkle Heide.
Hat mir niemand Ade gesagt.
Ade! Mein Gesell' war Lieb'und Leide!

Auf der StraGe steht ein Lindenbaum,
Da hab' ich zum ersten Mal im Schlaf geruht!
Unter dem Lindenbaum,
Der hat seine Bltlten r.iber mich geschneit,
Da wuGt' ich nicht, wie das Leben tut,
War alles, alles wieder gut!
Alles! Alles, Lieb und Leid
Und Welt und Traum!

I have a red-hot knife

I have a red-hot knife,
a knife in my breast.
O woel It cuts so deeply
into every joy and delight.
Alas, what an evil guest it is!
Never does it rest or relax,
not by day or by night, when I would sleep.
O woe!

When I gaze up into, the sky
I see two blue eves there.
O woe! When I walk in the yellow field,
I see from afar her blond hair
waving in the wind.
O woe!

When I start from a dream
and hear the tinkle of her silvery laugh,
O woe!
Would that I lav on mv black bier -
Would that I cduld neier again open my eyes!

The two blue eyes of my darling

I went out into the quiet night
well across the dark'heath.-
To me no one bade farewell.
Farewell! My companions are love and sorrow!

On the road there stands a linden tree,
and there for the first time I found rest in sleep!
Under the linden tree
that snowed its blossoms onto me -
I did not know how life went on,
and all was well again!
All! All, love and sorrow
and world and dream!

Translotion copyright @ by Emily fzust
fromThe Lied ond Art SongTexts Poge httpl/www.lieder.net/
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Birth of the "Breakthrough"-Mahler's
First Symphony

Kelly Dean Hansen

it was born.

FIRST MOVEMENT: Langsam. Schleppend-lm
Anfang sehr gemdchlich
4/4 Meter (lntroduction)-2l2 Meter or Cut Time
(Main movement). D Major

The ooenins temoo translates as "slow and dras-
sirrs." to' whic'h trztihler orisinallv added "Like "a
3ou"rla in nature" ("Wie ein NaTurlarlt"). The sustained
A in all the strinss. olavins with the ethereal sound of
the technique 5f 

''hulmdnics," 
stretching over six

octaves at iimes. mav be amons the mo-re familiaroctaves at iimes, may be among the moie familiar L

oDeninss to anv comrloser's svm6honic outout. Onlv
after th"e Budapest piemiere did Mahler find that th'e

others begin an ominously rising, very chromatic tune
over. a timpani roll, thei fourdhs continuing in the
wrnds.

VEISE.
The music of the third verse is followed immedi-

14



SECOND MOVEMENT: Kriiftig bewegt;Trio: Recht
GemHchlich
3/4 Meter. A Major

One of Ma c movements,
this scherzo f much larger
combinations erman dance)
in the Fifth and Ninth svmphonies. This is as close as
Mahler ever came to cldssital scherzo/trio form. The
first section is about as lone as that of a tvpical
romantic scherzo, modulates io the dominant (E), as

The descending fourth in the bass is, of course the
same as that in tfie introduction to the first move-

winds takins the "cheers" and
Toward the End of the section,
the following development a

t5

sectron wlth the acceleratllg close/ sKlppmg all ol t4-esectron wrtn tne acceleratrng close/ sKlpprng ail or rne
developmental material. Th"e scoring ib'ful[er as well,oeveloDmental mareflal. rne scoflns ls rulrer as wel
and at'the end, the trumpets, whicJr had previouslano at tne eno/ tne trumpers/ wnlcn nao prevlously
played rapid repeated notbs, join the rest of the winds
in d humorous trill.

THIRD MOVEMENT: Feierlich und gemessen, ohne
zu schleppen.
4/4 Meter. D Minor

The "Funeral March in Callots Manneq," as Mahler

context. Here the fourth persists through the entire
canon. The "Brother Martin" tune is presdnted in what
may be the most well known double bass solo in the



tuba, (4) bassoon and clarinet, (5) muted violas and cel-

melody. A new lamenting trumpet melody,in thirds,melody. A new lamentrng trumpet melooy In tnlros/
quite distinct from the eallier rocking melody, is now
rilaved against the round tune. The-klezmei oarodvrilaved asainst the round tune. The"klezmei parodv
it",uL"s a "sudden entrance in B-flat, and the cil legio'sudden entrance in B-flat, and the col legio
strings finally le_ad to D minor.1SS lrnallv leao to u mrnor.

As the "drother Martin" tune is plAs the "Erother Martin" tune is plaved in the home
key, the lamenting tru-mpet melody is again played
ae-ainst it. This time, a third idea enters a measuie later
iri the high woodwinds, reminiscent of the klezmer

the bassoon,
Throushout t
based "rtriaat"
been more orominent th
the timpani'ostinato dies
fourths'from the bass c
against the two last D's fro

FOU RTH MOVEMENT: St[irmisch bewegt
2/2 Meter (Cut time). F Minor-D Major

ty
m
in
ouite aooropriate. Two dev
sbnata-'f6rni movement should be noted. First, the
movement besins and in a com-
pletelv differefit kev fro symphony.
Second, the order of [hemes is

owed both
t finale, that of the Sixth,
g "foreign" key does not
"as F mirior dods here. The

will have its
on the hushe
ing outcry is
sonant wind

rowed from Liszt. A risi
ascendins third. in minor
head of tHe eventual main
that subiect is soon bl
bones, ahd should be
heard in the "buildup" section of the first movement
(which, of course, wfll be literally repeated here later
on).

erruoted bv swellins
eat in"ildneis'" ThesE
ated bv small Dauses.
not without ai inter-

I triplets of the introduction.
-flat maior, we hear the sec-

ondary theme. lt is songful and beautiful, in stark con-
trast to the F-minor malerial. Presented as a violin can-
tilena with svncopated accompaniment from the
horns, it leadsio a full, warm climax and cadence, dis-
sipating in a pitch alteration of the sixth and fifth scale

16



an anticipation of the Second

an eDilosue that should be
r.".ti" ofthe introduction to

the first movement. The f
inet against the ominous
the en? of that introduct
ure and the descendi
movement intrude. Als

ally be
rn'and
second
is sub-

rno" theme, which cuts off

music reaches a climax,
motive suddenly emerges
ness that seems to banllsh
sion. As the f
Mahler wren
den and unconventional
cance lies in the fact that
svmohonv's "home"' this 6right arri
marked and-dramati

martial fisures from tim-
'infe.rno" rielody attempts
banished. Whai followi is
the descending fourth, or
eof. The fourths from the
ovement are transformed

theme arrives, and the music subdues itself. The short
trill fieures in the bass become quiet and more widelv
spacet and, suddenly, almoit without warninf,
ahother reminiscence of the first movement's intro-
duction is heard.

Mahler has more to say. When the real breakthrough
comes, it will be truly iewarding.

This new recall of the symphony's opening incor-

porates the old fanfares, on such
hnd -clarinets,. adds a quail call t
and hints at the oresent moveme
in the cellos as dhe music slows
The sustained note is again D, but this time it slides
down to C. The chromat"ic bass melodv ends this rem-
iniscence as usual, leading directly t<j the recapitula-
tion.

As stated above, this

again quickly subdued.t- 
When th'e sustained C

music dies away, the v
three-note figur-es they
minor versiSn of th6
"mair{' inferno theme. Th
first, gradually slowing
themellt is in F minor, as
theme in this recapitulation was also in F, it is reason-
a-ble to assign that'key center as the "principal" one of
this movement.

There is something str
no" theme, so wild beiore,
tal versiory as if from a
instead of brass. It does
lmoerceotiblv. the Dassase
firs't mo')emdnt arrives. Hecarse it is so seamless, it is
hard to believe that it is identical to what we heard
three movements ago. Because we have heard it, and
the way it gradually"intensifies, we know where it will
lead.

It leads, in fact, to the final "breakthrough" of D
maior. This beeins, as in the first movement,-with the
old fanfare *o"tires. Now, howevel, instead of materi-

follows this with a coda

chord, and are cut off by
D's. The "breakthrough"
unified the four movemen
from the simple descendi
of them.

t7



Utofl*frr X/X

the Metropolitan Opera Nalional Council Audition"s
in 7993, Miss Lattimore became a member of thein7993,

wrote, "The rnezzo-soprano Margaret Lattimore as

Jordan is ideal in voice and bearing for the character:
stately, athletic, confiden
York recital debut under ly.
Horne Foundation led to
Carnegie
1999. Oth ces
at Chicag
Festival in London, New
92nd Street Y the Library
Long Island
New World
New York P
Orchestra, The Orchestra
Chamber Orchestra, Minnesota Orchestra and the
Hong Kong Philharmonic and has performed with
conductors that include Jan es Levine, Bernard
Haitink, Kurt Masuq, James Conlon, Andrew Davis,

McGeagan to
1997 recioient

cCoilum ii3,?11.1fi ,n"
Houston Grand Opera Studio and a Jacobson Study
Grant from the RiChard Tucker Foundation

In the fall of 2005 Miss Lattimore joined the voice
faculty at the University of Colorado as an Assistant
Profeisor of Music. Hei sc} edule for the 2005-2006

ces of Handel's Agrippina
i's ll Barbiere di Siuiglia
s Requiem with the New

v's Alexander Neasky
ny and concerts at
an composers Jake Heggie
s Lattimore is a graduate
ew York at Potsdam

tricia Misslin. She current-
ly resides in Colorado.
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James L. e special-
ization is lly-the
works of n'musi-
cology from the University of Cincinnati, and during
his siidles was awarded i Fulbright Grant to do

Genesis and Structure pub-
lished by the Oxford University
Press, as well as articles and
reviews in the lournal of the

of the two-volume critical edition of Mahler's score
for Weber's opera Die drei Pintos, which was pub-
lished in the deries of Recent Researches in the

Cambridge Companion to the Li_ed, edited by James
Parsons, and an essay on Mahler's manuscripts in
Pers,pectiues on Custau Mahler, edited by Jeremy
Barham (2005). He is active in the Am6rican
Musico_logical Society, the Midwest Chapter of the
AMS, the Tristan Society, and other organizations,
and participates regularly in various professional
meetings.

]ohn David Lamb was born in
Portland, Oregon in 1935. He
was raised in Yakima,
Washington, where he received
a publiCschool education. He
received a B.A. from San
Francisco State University in
7956, and an M.A. from the
University of Washington in
1958, majoring in composition
and conducting. He studied
composition wlth Latvian



Archivist anJ co-author of A Preliminary lnuentorq of
Schoenberg Correspondence.In addition t6 her cont-rij

a Master's degree in musicology
from CU. Hansen serves as a
member of the board of directors
of MahlerFest. He has a special
interest in Mahler, but alsb
Brahms and Dvorak. He writes
concert reviews for the Boulder
Daily Cnmern and the Longmont
Times Call, and gives pre-concert
summer for the Colorado Music

student in musicol-

lectures during the
Festival. He hails

from St. George, Utah.

on the faculty of the
rforms operatic and con-
the world. Most recently
ls at the Library of

Congress and in the Cairo
Opera House in Egypt, in con-
temporary New York's
AliceTullv nalead-
ing role iri era Sara
McKinnon ces, New
Mexico. In October of 2000 he
sang the New York premiere of
the -opera, Black Wafer, by John
Duffv and Joyce Carol Oates at
the Coope-Union. Mr. Mason
has been a su
the Rochest6r
Symphony. H
ry chant to so
l'Oiseaux Lyre and Erato. His two most recent CD
releases onihe Bridge Records label are Schubert's
Winterreise (BCD 9053) and French Melodies (BCD
9058)by Ravel, Faure, Dutilleux and Poulenc. Having
been b6rn and raised jn the low clay hjlls above the -
Ohio River, his passions are (naturally)hiking and
ceramrcs.

Steven Bruns is Associate Professor at the University
of Colorado-Boulder, where he
has taught since 1987. From
2001-04he was chair of the com-
position and theory faculty. As an
NEH Summer Seminar membel,
he studied Wagner's operas with
Robert Bailey (NYU, 1990) and
Cerman modernism with Walter
Frisch (Columbia, 7994). His
research has focused on the music
of Schubert, Mahlel Alma
Schindler Mahler, and song
analysis. His re,search has Seen

the
Colorado MahlerFest since 1991. He was a founding
board member of the Rocky Mountain Center for
Musical Arts, Lafayette, CO, 7995-2000.
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A Golden Visit to Vienna

International Gustav Mahler Societv (IGMS)
The IGMS was orsanized in 1955.'at the sussestion

of the Vienna PhilYrarmonic Orchestra, ItZEhler's
orchestra for the Hofopel, the lmperial Court Opera.
The VPO was also an independent-organization (cif the
same musicians), which 'ilected" th"eir own conduc-
tor. When Mahler came to Vienna for the Hofoper, the
VPO invited him to be their conductoq, a relationship
that lasted two years, after which there were alsb
many special performances and read-through ses-
sions.

The first President of the IGMS was Prof. Erwin

Medals have been awarded.

MahlerFest Wins the Gold!
When the IGMS Vienna invited Colorado

MahlerFest to receive one of the four Mahler Gold
Medals to be awarded in 2005, on the occasion of the
formal opening of a new Mahler exhibit at the Jewish
Museum, Bob-Olson and I decided that both of us

tions in Paris a few years ago and said, "Well now,
Stan, we really must do it," i.e. perform together Das
Lied.

After the museum closed, Bob and I and the
Kubiks joined the staff of the Museum for a Ieisurely
dinner at one of Vienna's manv semiitliche restaurants
for good food, wine, and just th6 tina of camaraderie
thaimakes the annual Colorado MahlerFest such a

come true."
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Recipients of the Mahler Gold Medal

The Mahler Gold Medal was introduced in 1958 by Erwin Ratz of the lnternational Gustav Mahler Society in
order to promote the understanding and knowledge of Mahler's works, and also to make the public more
aware of the activities of the Society.The medal is awarded to worthy persons or institutions by vote of the
Society's Board of Directors.

1958 Carl Schuricht
1958 Eduard van Beinum
1958 Concertgebouw Orchestra of Amsterdam
1958 Rotterdam Philharmonic
1958 Eduard Flipse
1958 Herman J. Nieman
1960 Rafael Kubelik
1960 DimitriMitropoulos
1966 Utrecht Orchestra
1966 Dresden Philharmonic
1967 Leonard Bernstein
1969 Vienna Symphony
1971 Bernard Haitink
1974 Kyrill Kondraschin
1974 Joseph Krips
1974 Hans Swarowsky
1979 Residentie-Orchestra of The Hague
1980 ViennaPhilharmonic
1980 Alice Strauss - posthum. Dr. Franz Strauss
1980 Christa Ludwig

1980 DietrichFischer-Dieskau
1980 Carlo Maria Giulini
1981 Symphony-OrchestraofMunster
1981 GMD Alfred Walter
1982 Vaclav Neumann
1982 Eleonore and Prof. Bruno Vondenhoff
1984 Prof. Federico Sopena y Banez
1985 Claudio Abbado
1985 GMD George Alexander Albrecht
1985 Lower-Saxony State Orchestra, Hannover
1987 Dr. Donald Mitchell
1996 Marjana Lipovsek
1996 Rafael Fruhbeck de Burgos
1997 Edward R. Reilly
1999 Thomas Hampson
2005 New York Philharmonic
2005 Prof. Henry-Louis de La Grange
2005 ColoradoMahlerFest
2005 Mahler Committee of Toblach-Dobbiaco

Robert llson, Ston Ruttenberg, ond IGMG's Reinhold Kubik ot the Gold Medol ceremony in Vienna, Sept, 20, 2005
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Visualizing Mahler

After a year's hiatus, Colorado MahlerFest is proud to
welcome back the talented artists of Boulder County in a

marvelous display of creative artwork inspired by Gustav
Mahler's music. Many artists came forward to ask that
Visualizing Mahler be presented again in this year's
MahlerFest. One artist, Diane Wood, of Longmont,
enormously energetic and organized, was assisted by Holly
Wolfl president of the Longmont Council for the Arts, in
producing this year's community-wide exhibit of art by 74
artists in 15 venues throughout the county. MahlerFest
followed the tradition of presenting each artist who wished
to participate with a CD of the music from MahlerFest's

"Mahler Profile" @ Knren Poulson, Acrylic Collage

earlier performances of Symphony No. 1, Blumine, and Lieder eines fahrenden Gesellen--the music of this
year's perfomance. Working in all media, the artists have created artwork directly influenced by lis-
tening to the CD. MahlerFest is excited to recognize the following artists and participating exhibit
spaces for Visualizing Mahler and our deep appreciation goes to Diane Wood and Holly Wolff.

Various artists will be exhibiting works in Visualizing Mahler in the following locations. Please call
for hours the exhibits are open or for directions.

Visualizing Mahler Venues
A Spice of Life Event Center
6333 Araoahoe St.
Boulder to ao:oz 303-444-3452

Borders Books
1600 Pearl St.
Boulder CO 80302 720-565-6069

Boulder Arts & Crafts
1421Pearl Street Mall
Boulder CO 80302 303-443-3683

Boulder School of Music
1320 Pearl St. Suite 108
Boulder CO 80302 303-402-1500

Norlin Library at University of Colorado
234 UCB
Boulder CO 80309 303-492-1462

Dailv Camera
1 046 Pearl St.
Boulder CO 80302 303-442-1202

Exhibitrek
1711 15th St.& Araphoe Ave
Boulder CO 80302 720-565-2763

Marisol lmoorts
91 5 Pearl Street
Boulder CO 80302 303-442-3142

The Great Frame Up
1674 3}th Street
Boulder CO 80301 303-444-7172

Hard Copy Solutions
454 Main Street
Longmont CO 80501 303-772-2902

Longmont Free University
505JVlain Street
Longmont CO 80501 303-702-1500

Old Firehouse Art Center
667 4th Avenue
Longmont CO 80501 303-651-2787

Rockin' Rose Gallery
338 Main Street
Longmont CO 80501 303-772-7224

Ron R. Fine Jewelry
452 Main Street
Longmont CO 80501 303-651-1125

The Muse Gallery
356 Main Street
Longmont CO 80501 303-678-7869
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Visualizing Mahler Artists
Susan Albers Theresa Hartmann Elizabeth Nissley Ron Smalley
Andy Bachmann Maya Heneghen David Norrie Gail smith
Albert Barcilon Letitia Hess Donna Mae Norris Martha South
Mary Baron Merlyn Holmes Annie O'Brien Tony Umile
Donna Boyd Doreen Hupscher Paula Peacock Maggie Van Vliet
Gerri Bradford Markus Hughes Dorothy Pecina Dwayne & Fred Wolff
Lynn Brown Bonnie lris Astrid Paustian GretelWolniewicz
Polly Brumder Bill King Laurie Peters Diane wood
Danice Crawford Cathy Lecce-Chong Karen Poulson Charlotte Ziebarth
D J Donovan-Johnson Jose Lopez Robert Power
Caroline Douglas Drew Mebane Sue Rigdon
Ben 3 Eagles Leah Fanning Mebane Bonnie Robb
Becky Everitt Wade McCulloch Martha Rohde
Ray Geier Lisa McDonough Ann Root
Anne Gifford Marilyn Mull Sharon Schaffner
Jane Glotzer Eve Naia Annie Shutan

Colorado MahlerFest wishes to recognize radio stations KGNU (88.5), KUNC (91.5), and KVOD (90.1)
for continuing the tradition of playing important classica! music, including MahlerFest recordings

of the Mahler Symphonies and Songs.

Longmont Symphony
The Power & Drama of Music - 2006

Robert Olson, Music Director & Conductor
Vance Brand Auditorium, 600 East Mountain View Ave., Longmont

January 29 - A Musical Storybook. Brian St. John, conductor, with the Longmont Dance Theater and Longmont Youth Symphony.
Prokofiev, Peter and the Wolf, Saint-Sadns, Carnival of the Animals; Young Artists Winner. 3:00 PM.

March 11. - Drama on the High "Cs"; Longmont Chorale, Maureen Stevenson, soprano & Steven Taylor, baritone; Robert Olson, conductor:
Hovhaness, And God Created GreatWhales; Vaughn Williams, Symphony No 1, A Sea Symphony.7:30 PM

April 15-Classical Drama: TheBestoftheBest. RobertOlson,conductor,AnnamariaKarascon,violin; CharlesLee,cello; LarryGraham,
piano: Mussorgsky: Entr'acte from the opera Khovanchlna; Beethoven, Triple Concerto; Brahms, Symphony No. 4. 7:30 pm

May 13 - POPS Concert, The Queen Cily JazzBand.

Call 303-772-5796 for information & tickets
www.longmontsymphony.org

Discover the Rocky Mountain Center for Musical Ails
Celebrating 70 years of Community Music!

'lYbbe got sometbingfor eueryone-all ages and abilities

Call 303.665.0599 for details
Tultion ruiunre anilahb

&.kV M."*^i C--,r+."
FOR flIUSICAI. ARTS

Mwic for all ... for life!@

200 E Baseline Rd. Lafayette . www.rmcma.org WINTER/SPRING TERM RTINS JAN. 9-MAY 20, 2006

. Lessons in all inskuments and voice

. Music Togethero early childhood program

. Lafayette Community Chorus (ages '16+)

. Rocky Mountain Concert Band (ages 1 6+)

. Theory classes, piano lab, and piano certificate program

. World Series, CU at the RMCMA Concerts, recitals and more

Geterzl suplort:/>
6b
"iliii$,1,r*i

I) \II-]'
C}\NIEI{\

MonLcr. Nnrioml GttA al Con,'iltiltD Srl'ools of rhe At r.
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Die
lnternationale Qustav Mahl er Cle.sellschaft

in Wien

ehrt das

Colorado MahlerFest
Boulder, Colorado, USA

in Wiirdigung seiner vieljiihrigen Verdienste um
das Werk Qustav Mahlers durch die Verleihung der

Qustav Mahler Medaille
in 9old

Dieser Beschluss wurde in der Qeneralversammlung der

Qesellschaft am B. Juni 2005 gefasst.

Der Prdsident:

Wien, im Juni 2005



The Colorado MahlerFest 2006 poster was creoted ond designed for poster production and

odvertising by Michael Arnold Moges.
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The lnternational Gustav Mahter Society, Vienna
Honors the

Colorado Ma hlerFest, Bou lder, Colorado
Through the Awarding of the

Gustav Mahler Gold Medal
ln recognition of their many years of service to the work of Gustav Mahler.

Photo: Keith Bobo

Robert 0lson conducting the Mohler Ninth ot MohlerFestXvlll



MahlerFest XIX Program - Errata and Addenda

Page 2 Symphony Concerts
The first composition performed is:
John David Lamb: Fanfare: "Our Time ls Now" (world premidre)

Page 3 Chamber Concerts
Kindertotenlieder will not be performed.

Page 4 Colorado MahlerFest XIX Orchestra -- Additional Players
Oboe: Angela Schmid
Contrabassoon. Kirsten Boldt
Horn: Curtis Vellenga
Eb Clarinet: Jake Beeman
Trumpet. Sean Butterfield

Boulder Youth Symphony players in Blumine
Violin l: Lisa Brownstone
Violin ll: Vicki Li
Viola: Kelsey Batson
Cello: Jamie Clark
Cello: Ana Mclntosh

Page 9 Fanfare for the Mahler Gold Meda!
The fanfare title is "Our Time ls Now".

Page 12 Lieder eines fahrenden Gesellen
"Poems of Friedrich RUckert" is incorrect.
"Texts by Gustav Mahler" is customary, although eight lines in the first
song are adapted from Des Knaben Wunderhorn.

We apologize for our errors, and hope that these corrections and additions are satisfactory.



MahlerFest XIX
Tereso Stewart Memorial Chamber Recital

Wednesday, January 11, 7:00 PM, Boulder Public Library
Friday, January 73,7 .30 PM; Rocky Mountain Center for the Musical Arts

Songs on the poems of Friedrich Riickert

Lieder by Robert Schumann (1810-1856)

Widmung Op.25, No 1

Mein schdner Stern Op. l0l, No 4
Aus den dstlichen Rosen Op.25, No 25

Lieder by Clara Schumann (18f9-1896)

Er ist gekommen in Sturm und Regen Op. 12, No 2
Warum willst du and're fragen Op. 12, No I I
Liebst du um Schonheit Op. 12, No 4

INTERMISSION

Lieder by Gustav Mahler (1860-1911)

Ich atmet einen Lindenduft
Blicke mir nicht in die Lieder
Liebst du um Schonheit
Um Mitternacht
Ich bin der Welt abhanden gekommen

Patrick Mason, baritone
Mutsumi Moteki, piano

Marilyn McCoy, guest speaker

Translations

Widmung (Dedication)
You're my soul, you're my heart, you're my joy, you're my pain. You are the world I live in, you're the sky where I soar
so high. You are my grave, and down inside it I've placed my grief forever more. You're my peace and rest, you've been
given me from above. The love you show me makes me worthy, I'm transfigured by your glance. You lift me lovingly
above myself, my good spirit, my better selfl You're my soul...



Mein schiiner Stern
My lovel-v star! I beg you, don't allow your cheering light to be dimmed by the blustering power in me but rather, my
lovely star, help turn that energy to light. My lovely star! I beg you, don't descend to earth because you see me down here;
but rather lift me up to the heavens, my lovely star, where you abide.

Aus den iistlichen Rosen
I send a greeting like the scent of roses; I send it to a rosy face. I send a greeting like Spring caresses, I send it to eyes full
of Spring's light. Of the storms of pain t}rat roar through my heart, I send only a breath - its harshness will not disturb you!
If you think about this joyless being, the heaven of my nights will become bright.

Er ist gekommen in Sturm und Regen
He came in storm and rain and his oppressed heart mct mine. How could I guess that our paths would cross? He came in
storm and rain and took my bold heart. Did he take mine? Did I take his? The two hearts found each other. He came in
storm and rain! The blessing of Spring has come and my friend cheerfully goes forth as I behold his departure, I know that
he remains with me over life's pathways.

Warum willst du and're fragen
Why do you wish to question others who are not honest with you? Do you not believe what these two eyes tell you? Don't
believe strangers or your own delusions. Do not read into my actions but rather look into my eyes! If lips are silent after
your questions, or if other lips slander me, no matter what they say, look well into my eyes, I love you!

Liebst du um Sch0nheit
If you love because of beauty, then do not love me! Love the sun, it has golden hair! If you love because of youth, then do
not love me! Love the Spnngtime, it is your every year. If you love because of treasures, then do not love me! Love the
mermaid, she has many shining pearls. If you love for love, O then do love me, love me forever, for I love you for
etermty.

Ich atmet' einen Lindenduft
I breathed a gentle scent. [n the room stood a branch of linden, a gift from a dear hand. How lovely was the scent of
linden. How lovely is the scent of linden, the sprig of linden you gathered gently! I breathe softly amid the scent of linden
love's gentle scent.

Blicke mir nicht in die Lieder
Do not look at my songs! My eyes I lower, like caught in an evil act. I do not dare myself, to watch their growing. Do not
look at my songs! Your curiosity is betrayal! Bees, when they build cells, won't permit a watcher either, they themselves
do not look on. When the rich honeycombs are brought into daylight by them then be the first to take you fill, take your
fill!

Liebst du um Schiinheit (see above)

Um Mitternacht
At midnight I have been awake and I looked up at the sky; no star amid the swarm of stars has smiled at me at midnight.
At midnight I have sent my thoughts out into dark confines. At midnight. No shining thought has brought me consolation
at midnight. At midnight I took account of the beats of my heart, a single pulse of sorrow was aflame at midnight. AT
midnight I fought the battle, O humanity, of your suffering; I could not bring it to an end in my power at midnight. AT
midnight I have given the power into your hands; Lord! Lord over life and death, you are standing on guard at midnight!

Ich bin der Welt abhanden gekommen
I am become lost to the world on which I have formerly wasted so much time; it has heard nothing for so long from me, it
may well believe that I have died! I do not care at all if it considers me as dead. I also cannot contradict it for really I have
died, died to the world. I have died to the world's turmoil and rest in a silent domain. I live alone in my heaven, in my
love, in my song.


